352 ARCHITECTURE, CULTURE, AND THE CHALLENGES OF GLOBALIZATION

Globalization and Its Discontents:
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I would like to preface this discussion of Beirut's vast post-War
reconstruction with a disclaimer of sorts. What you will he
reading here is but a small part of a far larger project | have
undertaken. deseribing, interpreting. and appraising this build-
ing effort against the horizon of l.ebanese social and ¢eonomic
renewal. The paper will also look at some of the construetion
images, both proposed and executed. which have characterized
the project. [t will also seek to explore some the meanings that
can be attached to the city’s new lorms. as it suggests the basies
ol their ideological formation. These groundings emerge from
questions like these: what is it about this place that impels its
new forms to want (o mean. to seek to signify, to long o0
identify? My contention here is that Beirut sulfers from a
profound lack of visual and social coherence stemming still
from the trawma of the Civil War. This place’s population seeks

to live with its losses through a culturally sanctioned habit of
accommodation by exchanging its liabilities for the promise of

future assets, a capital both real and symbolic compensating for
debts equally real and symbolic. To date. these difficult
exchanges have been rendered visible in the new images that
the ravaged state has come to assume while seeking to
eflectively represent its national identity on the world stage and
its desirability within the international marketplace. For better
and for worse. these national represemtations develop from what
we taday call the world culture of globalization.

To begin. a few words as to the genesis of the Beirt Central
Distriet. or BCL. reconstruction are in order. The most reeent
chapter in Lebanon’s history began with an infamous “Civil’

War that began in 1975 and continued, in varying degrees of

intensity, until 1990, The conllict elaimed one hundred fifty
thousand lives by conservative estimates.! Damage to the
country was widespread and profound. bhut nowhere more
debilitating than in Beirut, and no place more phiotogenic than
in the city’s devastated commercial center. From this stricken
heart of Beirut issued that most notorious battle line of the
Lebanese Civil War — the infamous ‘Green Line” sited on what
formerly had been the Damascus Road. This spatial demarca-

tion (which took its new name from vegetation eneroaching
upon the unused roadbed) has established itself for many ax the
spatial and psychic boundary separating East from West,
Christian from Muslim sections of the city. The causes of the
War are complex, and its political consequences have irrevers-
ibly altered the city of Beirut and its people. | will address these
issues only to limited degree here. lnstead. this paper’s
substance will focus more upon the processes and designs of
Beirut’s city center reconstruetion. and the manifold modalities
of social representation deploved in the project’s major itera-
tions. This paper especially concerns itself with images - im-
ages that give shape to eritical locations o' Lebanese culture,
images  that simultancously  project and  obscure national
identity/ies, images that serve to attract and distract a desirable
marketplace at ouce, images that construet and deconstruet
one-Sell.

Zygmund Bauman has stated that the political nature of
modernity. and its “enlightened” will to order. is distilled into
the colonial impulse. Modernity is for the East. “the tunnel at
the end of the light™ That light 15 the light of enlightenment,
and it originates in the West. It strikes the Orient like a
spotlight, operatically staging the place’s prominent perfor-
ly. other
supernumerary features are lost in the shadows cast by this
brilliantly Oceidentalized East. The light we observe today at

mances upon a luminous center stage. Alternative

the end of Lebanon’s “tunnel vision” has been shaped by
centuries of colonial oceupation, most recently Ottoman, from
19th century to the end of World War L. and French. from 1920
to 1941, the so-called Mandate period. In November 1941, the
country broke ranks with its Viehy French administration,
declaring the moral bankruptey of its colonial occupiers. its
independence and sovereignty.

Despite the persistence of outspokenly modern forms into the
post-Mandate period. the post-colonial in Beirut was accompa-
nied by a quiet attack on Western modernity itsell.*  For
instance, projects like Willy Sednaouni’s Piecadilly building.
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Fig. 1. Willy Sednaoui. The Piccadilly Building. Beirai, 1905-1900,
(personal)

Corbusier's laconic
Pavillon Suisse. also remakes the paradigmatically High Mo-
dern by perversely absorbing it back into the city. and by

while showing a distinct likeness to lLe

appropriating and contaminating Corbu’s vacant ground {loor
with nothing less than an Arab souk.t The Posteolonial Modern
in Beirut seems implicitly o travesty essentializing Western
modernism while illuminating ways in which its preseriptions
might be both dethroned and radicalized. that is to say. post-
modernized avant la lettee.

When it came to sketching my first thought= on the new shape
of Beirut's BCD following the Civil War, it scemed to me that a
French connection persisted here as though nothing very
unusual had intervened.

It was business as uvsual, or so it

apprared. As ever. the light at the beginning of the tunnel
emanated from La Ville Lumiére. The French-trained Maron-
ite architeet Henri Eddé, a partner and lead designer in the
Middle Last’s largest architectural firm Dar Al-Handasal, trod.
it seemed, a time-worn path.’® And so have others rexarded his
first BCD project in this way. particularly as it was roundly

criticized for taking itz inspiration from older colonial models

(like the Place de T'Etoile). Indeed. its hallmark French
planning devices — boulevards. rond-points. and scenice vistas —

seemed o many useless and obsolete spatial effects and
unneeessary urban spectacle. Furthermore, it was argued that
such formal contrivances were simply inappropriate, standing n
<tark contrust 1o the casual intricacy of the Center'’s centuries-
old street network and densely packed historie building fabrie.
The foreignness of the project’s interventions immediately met
with the criticism of Eddé’s contemporaries — architectural
regionalists like Assem Salaam. Jad Tabet and Nubil Bevhoum.
the URI group. They
War generation of architects (like the group calling itsell “Plan
B) — mostly trained in the United States. to produce their own

also. however, emboldened a new post-

decidedly contextual brand of site-specific urban response.
Criticism arriving from both quarters led to numerous public
meetings. then to televised Parliamentary debate. The immedi-
ate consequences: a second. and equally unsuceessful Edde

scheme. and then a new project entirely.

Before proceeding to these. T would first like to turn to a
number of images from the first Eddé scheme to discuss in
more elaborate terms why this project seems so foreign. so
disquietingly strange. To begin, it is worth noting that Eddé’s
images operate allusively and  connotatively as muceh  as
instrumentally, Their stories are also {ramed
against the natural settings that have come to symbolize. to the
Christian Lebanese at least. Le Grand Liban. For instance. the
drawing of Fddé’s World Trade Center. modeled in miniature
on Nc“ York's own. presents his twin towers as modernistically
anti-gravitational. {loating above a ervstalline sea as effortlessly.
as naturally. as the wind-filled sails propelling the keteh in the
image’s foreground. In a second drawing. less ebullient but no
less self-ussured office buildings march along a picturesque
canal enframing (and spatializing) a new izland carved from the
collective debris of a 106-year long Civil War with spit and
polish. In contrast to this procession. promenaders loiter along

denotatively.

the canal’s quais as they survey motor launches passing lazily
beneath them. A third and final image sets its sights on the
vacht basin beside the Hotel St-Ceorges. pausing first at the
luxurious mid-rises on the island, and then off to Mouut Sanine
in the far distanee. For those of us who know. the view is
captured from a specific vanage: the celebrated. prt"\\dl‘

terrasse astride Edward Durrell Stone’s Hotel Phoenicia.

This final image does concern itsell with the architecture of
Eddé’s reconstruction project. to be sure. But it equally attends
to rather specific private activity in its {oveground. Two
decidedly non-Starbucks cups of coffee (and. ves. Starbucks has
reached Beirut) rest on that cale table. Meanwhile. an attractive
couple. lovers maybe, interrupt their tete a tete o enjov a
moment of distraction. as they appreciate the view unfolding
before them. a pause in what would appear to he a moment of
quiet thrtation if not seduction outright. In this single vignette,

Eddé captures the new Beirut less as progressive. modern
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marketplace than as surprisingly romantic diversion, a deli-
cious, enticing and surprisingly familiar world ripe, ready, and
waiting for the taking, As this happens, consumption as based
in need is transformed into consumption based in desire, The
sexual drive the image employs to tacitly power its message
carries. it secems to me, another meaning: that for all the would-
be modernity of this new place, the life of the city remains
essentially body-driven, propelled by urges equal parts hoy and
girl, emminently human. basic. and natural: All images operate as
il to say that this much here in Beirut is, quite simply,
unarguable. Beirut. whether old or new, could simply be no
other way.

The combination of naturalness and diversion is reinforeed in
later renditions of the Solidére project, even when those
proposals are consciously designed to eritique the progressivism
embedded in the project itself. Most importantly, Angus Gavin's
replacement Dar Al-Handasah scheme speaks at length 1o
outspokenly holster the historical frames of the projeet.
consciously secking to quell the outrage of a local Beirut

population who bridled at the thought and appearance of

. Eddé’s seeming ‘modernity.” Gavin's outspokenly “contextual’
seheme, which makes direct use of such postmodernist theories

as Colin Rowe’s notion of urban “Collage™, grounds his project.
so he argues, within the residual and uncanny  historical
specificitics to be found on-site, recalling Beirut’s now-buried
shorehine and Ottoman scawall, antiquities. heritage architec-
ture. and so on. He even lurthers his design to essentially
labricate *historical form”™ (sometimes even stylistically simulat-
ing it") by introducing into his plan gridding organizations
which hearken back. so he argues, to both Greek and Roman
sourees. What's more., he frames the entire scheme between not
one but two distinet yacht basins. a design motif directly
suggesting that most resilient signifier of the Levantine city-
state (and this, assumedly. is his wishful thinking for Beiru),
the double-harbored Phoenician city.® Despite the bounty of
historical allusion, Gavin's project works contrary to Rowe's call
for controlled ambiguity and an iridescent urban semanties as
set out in Collage City. (Indeed, Gavin's projeet is, in the final
sense, more about ambiguous control.) For that book. as the
entirety of Rowe's late urbanistic project. geared itself to the
unmasking and humiliation of any progressist urban order.® In
so doing. Rowe had sought to loosen the strictures modernisin
placed upon contemporary practice. allowing his kind of design
to advocate a more subversive understanding of history (as
opposed to historicity) and to expand its palette of meaningful
architectural and urban form. Gavin’s scheme operates quite

Fig. 2. Henri Eddé. Master Plan for Beirut, scheme 1. 1902, (from Edde, Master Plan of Beirut)
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Fig. 3. Henri BEddé. “Tea at the Phoenicia™,
differently. Solidere’s revised project seeks to restructure and
rigidify the ambiguous post-War state of Beirut. implementing
essentially academic formal devices that here appear nothing
short of invasive. All posturing aside. in the final analysis
history takes Cavin's final scheme lor Solidere to the same
place modernity does for Eddé —to an ideal location which is
the natural and necessary destination ol an urban teleology.

One man’s histonn would be but another man’s progress,

architecture
which is less productive in the capitalistic sense ol the word
than attractive. Eddé speaks hardly at all about the functional
use of his urban ensemble and the buildings themselves

What's more, both projects seek to outline an

assisl
little in the clarification. Gavin's project reduces to little more
than “mixed use” with functions to be determined on demand by
the marketplace. What guides the project’s concept of “prescrip-
tive planning” here is fundamentally esthetic. not practical
zoning. And this means that appearance is as powerful a driver
of this urban conception as it was in Eddé’s project. il not more.
Recent developments in Gavin's project further underscore this
lact: the urban vision now touts itsell no longer as the capital
center of the Middle Fast (and it is a good thing hecause Beirut
would be hard pressed to reclaim this title from Abu Dhabi or
Dubai) but as twurist destination.  With it< plethora ol
archacological remains being unearthed (and therefore placed
at risk). Beirut now seeks to market itsell as attraction for the

1992, (from Fddi. Master 'an of Beinn)

so~called heritage tourist. Furthermore. there is even talk now
of loosening the new city’s vaunted esthetic planning. the
project’s legislative centerpiece, in certain key locations of the
plan carmarked specifically for designs to be produced by so-
called master-architects. These buildings. so the head designer
expluined. might be just the construetive ineentive — the
architainment — needed to promote highly profitable “architec-
tural tourism.™ The list of new attractions goes on. The most
recent redesign 1o enhance the scheme’s attractiveness oceurs
on the project’s land-fill portion. Thiz area, the one-time
finaneial district in both Eddé and Gavin schemes. has just
been just been reconligured (by SOM no less) 1o accommodate
a Formula | race a la Monte Carlo. thereby targeting a wealthy
class of mostly male sport tourist. And with thiz single grand
gesture. the one-time Switzerland of the Levant is transformed
into monster-car trach. a faney playground for big bovs with big
{ovs,

Historical imagination in Gavin's executed scheme (and even
more in Fddé's unexecuted project) goes hand-in-hand with
historical erasure. In fact. historical fabulation s part of a
culturally conditioned response to the trauma of the War with
the threat of social elimination as indicated by the aflair of the
Mazar Ibn lrak al-Dimashki. today a final remnant of the old
souks. In the tale that they constructed around this Mamluk
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Solidére Tandlill, OF course there were those huildings, like the
suite of commercial banks along the Rue Riad El-Solh that
miraculously escaped damage vinually intact. thanks to smar
hombs then too, or were they zmart bombers? Monumental.
religious buildings. no matter how degraded. were also ofl-
limits to the developers. ‘Historically signilicant” structures and
urban ensembles were also protected. like the French-inspired
Place de I'Etoile. And then there were buildings belonging to
politically influential owners, like the Murr Tower. the property
of the country’s former Minister of the Interior who leveraged
his political status to avoid expropriation.”® Buildings too were
destroyed for political reasons. Whereas colonial huildings of
one era— IFrench Mandate — were largely protected and cher-
ished. Ottoman structures ol the previous eentury. the old souks
lor instance. were almost wholly eradicated. And. as Gearge
Corm, the former Minister of Finanee recounts, there was the
Jewish quarter in Wadi Abu-Jamil. razed but for the synagogue
(protected as a religious  structure)  as misplaced political
protest. or vengeance. against the 1996 Israeli invasion'* Here.
this spokesman observes a case of what might be termed
‘rhetorical demolition’, that its history erased because the
reality of its coitinued effect is Just 10 100 painful or infuriating

-—
ve s

Fig. 5. Mazar Ibn Irak ol-Dimashki. structure dates SJrom mid-10ih century,
(persunal)

to bear. At moments like this. urban renewal goes hand in hand
with denial and. in turn. leads to repression. which is, in Plerre
Bourdieu’s reading. the flip-side ol seduction. historical or
otherwise.”” Of course. the event which both reconstruction
projects. BEddé’s and Cavin's. seeks 1o eradicate most effectively
are traces of the War itsell. And the vast emptiness recorded by
time-lapse photographs taken at the American University of
Beirut for the recently construeted Aga Khan Archnet website
registers this historical reality only too clearly. The land fill, that
shard pile of the recemt past, has today been cleansed and
purified by a waste management company from  Honston.
Texas. the dirt of the War purified of any chemical or
psychological toxicity. What we find today of the old city that
Solidére’s developers have deposited there is scarcely more
than gravel.®

The great irony is that there is little renewal in the BCD per say,
for of the twelve hundred buildings destroyed. only six new
have date.  The
dump/landfill today looks equal parts transplanted.  sixty

ones bheen  constructed 1o Normandie
hectare fragment of the Arabian peninsula and terrain va-
gue.'® What we now see in this place rests in sharp contrast to
any idealizing image a la Eddé. To contemporary eyes the BCD
site presents itself u stark and surprisingly modernist 1abula
rasa. a vast space that operates as the best delense against
hidden demons. *Not a single building should be kept as it is to
remind us of the eivil war. There is no need to preserve this
painful memon™, so the Prime  Minister  Hariri recently
advanced.™ His message here iz clear. To guard against
recurrent tranma. erase. lu the absence of collective memory,
colleetive denial will do just fine.

Eddes and Gavin's speculative images of the new Beirut were
pictures seared for public consumption. Their role was partly
informative: these were descriptions of a country’s first stah at
re-producing a downtown. a place that might return a nation
and its capital (o financial and social health. The images were
alzo palliative: they were contrived to reas:ure a country on the
verge of cconomic collap=e in the aftermath of the 1989 Taif
peace accords, Most inlpurtunll)’. these Images were frunkJ)
promotional. attached to a dlossy  prospectus for a public
offering ol stock shares in 4 new. publicly-traded. private
corporation, Solidére, They were cmploved to entice. to whet
the appetite of a “public’ that would be atiracted 10 the place
thev held in their very own hands. These were images that were
to be so convineing. so desirable. as 1o make a public. aud this
is to say a marketplace, partake in the urban fantasy so
seductively pictured here, This future was to be theirs as they
became investors in the Grand Projer. encouraging Beirut’s
rebirth by purchasing shares in the clty’s new development
corporation. The capital gencrated by the subscription to
Solidere shares would provide the money by which the cash
strapped naton would rebuild its capital city.
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Fig. b. Svoagogue arca. Wadi Abu Jumil. photos taken 199, 2000, {from the Aga Khan Avchnet website)

The images did their job. Nearly two billion dollars were raised
by the sale of shares in their initial public offering to begin the
reconstruction. allowing Solidere to embark on its mission with
enormous liquidin. Stock shares also resolved the thorniest
issue ol the reconstruction: the expropriation of current
property  owners by eminent domain as virtually all land
holdings in the BCD were conszolidated into the holdings of the
development  corporation. for eventual redevelopment and
resale. The municipality of Beirut determined their “fair market
value’. and proprietors were compensated with a value equiva-

lent in Solideére shares.

Solidére would also henefit from the govermment’s involvement
in two other ways. First, the state underwrites the cost of all
infrastructure associated with the urban design to be later
reimbursed by the company after it reaches profitability. Not
only has old and destroyed infrastructure been replaced by this
mweans — strects, water, electricity, and  sanitary sewers — but
innovative fiber optical networks have alzo been incorporated
o gnarantee what has been called the most technologically
inmovative development zone in the Middle Fast. Second. the
post-war. debt-ridden Lebanese government continuously pro-

vides requisite capital to Solidere via various debt Instruments:
Jlow interest loans from 'U"'ll“g sources like the World Bank, Fie. 7. The Normandie dump. photo taken ca. 1985, (from Gavin. Beiruy
high interest loans from Lebanon's comnmercial banks. and Reboru)
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Fig. 8. Mohanmmed Al-Rawaz, “Third World Ltopia™. mixed media assemiblage,

lastly, high-interest short-term bond issues traded within the
international debt markets (underwritten, ineidentally, by Mer-
rill. Lynch).

corporate risk i~ assumed by the governiment itself.

As this vecurs. the lon's share of Solidére’s

To date, there have been no repayments in kind tfrom Solideére
to the Lebanese government. (In the meantime. the state has
paid outright for certain critical portions of the corporation’s

infrastructure as, for instance. the sea wall designed to proteet
the landfili from the so-called 100-year storm). But there has
heen a payback of sorts. Most important are the published

2000, (Mohammed Al-Rawaz. exhibition catalogue)

accusations that claim the state has been compensated by the
corporation in stock shares not cash. allegations. inc ndmllall\.
that have heen roundly denied by the last Minister of Finance.
These clatins notwithstanding, the nation’s underwriting  of
Solidére. s debt obligations, and its suspicious {inaneial
involvements in the company have resulted in blurring the line
between public and private domains and their respective
interests. Virtually everything here has heen privatized. The
corporate appropriation that has resulted is today highlighted
by the fact that the public realm once ine umlwul in the city's
older proprictary claims is rent asunder by the projecCs new
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property lines. What had been private is now scemingly

rendered public. that is 1 say. associated with the interests of

Solidere. But this newfound publicity is again rendered private
as the corporation makes evident time and again that its
interests are inevitably its own. Indeed. this corporation is fully
prepared. capable. and entitled 10 operate independent of vil:v
and state oversight when need be. Although the eity remains
responsible for the maintenanee of the new BCDs infrastrue-
ture, nothing, not even its streets, belongs anymore 1o the city in
fact. Everything is Solidére’s, winuer take all. The presence of
the public i this place is an act of eivic-minded accommoda-
tion, an essentially benevolent, andl paternalistic. sign ol the
(‘orpor.:tmn s good will. It is also a privilege to be rescinded at a
moment’s notice,

Solidére. the most visible Lebanon’s

works. promotes itsell on the basis ol modernized images

array ol new public

horrowed heavily from the (‘\pem‘m e of modernity in the West.
Their intention. | argue, is frankly ideological, designed to
reassure a Western marketplace of the country’s returning civil
order, economic stability, and Westernized social identity. This
is a goud place, so its images imply, lor you to do business. Part
of the role these images have to play is to construct a productive
narrative for the reemergent city of capital. the once and future
Switzerland of the Levant. This rhetorical agenda, however, is
accomplished at the expense ol another narrative — the War
itself. which. dreadful as it was. constitutes the single shared
expericnee to cut across all of Lebanon’s social divisions.
Ironically it is the one master narrative today with which all
Lebanese can readily identify. It is also the one to be repressed
for many power,

A columnist for The New York Times, John Kifner, recently
wrote an article headlined “The Beirut | Knew Wasn't So
Different™. His description of the city following a long absenee
concluded that the ¢ity sedmns to be returning to the same place
it was hefore the War® For someone who has lived in Beirut
recently. much of what 1 gather existed in
seem very much present — restaurants. bars, l)()llli(|l|€~ discos,
gaming. prostitution. drugs. Seemingly every ;diversion that
made this place the luxur_v (lealumtmn of the gogo jetset during
the "60s and "70s appears 1o again be in ample supply il
somewhat less immediately visible. Beirut is again a (if not the)
playgronnd of the Middle East. though interlopers among the
Emirates on the Persian Gull have assumed something ol a
cultural lead. Certainly
sparkling skyscrapers and boundless leisure have a major hand
in promoting the idea of the city resurgent. and of turning hack
the clock.

Solidere’s images of limpid  scas,

But along with the surplus comes the real values of Beirut
social life. among then. glaring dicpurilivﬂ ol wealth. dramatie
and recalcitrant (,Id\\ ~lral|h( ation, the inerease of interconfes-
sional disputes which are also intractably eclass-hound, the
erosion ol the Lebanese middie class,

Beirut then does

and the disturbing rise of

poverty. A recent painting by noted Lebanese artist Mohammed
Al-Rawaz points directly to these problems in a cynical.
millenialistic mixed media asse 'mblage “Third World Utopia™,
where a sleek and houncy, (,(:Iu_v-a'squv house on a hill hovers
above a collection of what seems to be heach-side shanties.?
The image has definite staying power. Although putatively
contemporary, this urban landscape hearkens back to pre-War
settings ol architectural high style irremediably contaminated
(so those of a certain social class would argue) by the plethora
of squatter dwellings that proliferated in Beirut's so-called
Misery Belt. Sadly. this kind of pre-War architectural view
persists today in the largely Shiite and Palestinian “informal
sectors’ of South Beirut like Ouzai, Jnah, and Saint-Simon.
Plus ¢a change ... Rawaz’s image seems to make hay with its
subject matter. and to ironjcally unsettle the spatial, temporal.
and idevlogical distinetions that his painting, and its title,
initially deseribe. The tensions transmitted between image and
caption give us cause to ponder.
place Third Warld?” And with the unsettling, we are caused to
ponder just how utopian. just how modern. just how Third
World is it? And if it is not precisely modern. nor utopian, nor
progressist, nor Fastern, then this image may just as well be ...

“Is this place Gtopian? Is the

us, that is, we “enlightened” Western observers. Which leads me
to pose the following question. If it can said. to paraphrase
social theorist Ghassan Haje, that modemity is best character-
ized by what kind of future the First World shows the Third,
then might it net also be argued that postmodernity is best
characterized by the kind of future the Third World shows the
First. that is to say, our Western world?=

And what of globalization and its colonial impulses? Surely
Solidé re gives every indication that this place can be
interpreted as having been colonized by global, that is to say,
First World capital. Indeed. it is precisely this colonization that
eauses us Lo liken its [orms to New York. Paris. London. and the
like. The place’s desire to draw a foreign market stems from its
historie role as international service center, as hub of worldwide
banking activity. To attract, it operates as a mirror ol the
Western capitalization it desires, quietly seducing the gaze of
the Western Other while 0ul~‘p0k6ﬂl\' validating it. However. in
‘construeting’ itself in this way. it also acquiesces to Western
demands for order, elficiency, and trampan‘n(v—lhon' are to
be no secrets here. Its lorms m\.nml)lv erlnrm in conformance
\mh the terms demanded by Western funding entities like the
World Bank, always indebted to the West. ever prepared 1o
submit to the terms of the deal. repaying the debt. though not
necessarily in kind, when the loan is said to fall due

I contend that Solidére presents an image of the persistent
colonialism pursuant to globalization. The great irony here is
that the colonizers today are none other than the colonized
themselves, This situation suggests that colonization and

economic construetion are more than a matter of finance but
also, so Max Weber would argue. a matter of an ohsessively sell-
perpetuating social psychology. The compulsively regenerative
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nature of capital is accomplished by continually recreating the
very circumstances necessary to engender itself, and these
include producing a self-sustaining manner of thinking. an
ideulogy of capital. So it is, | would argue, with the colonized. |
wounder if the colonial self-construction survives into the post-
colonial moment preeisely because  this place can  simply
imagine itsell no other way. It remains compulsively colonial
because it can no longer, il it ever did. imagine itsell as other
than a culture consuming as it is consumed, and deeply
indebted as the consequence of its voracious appetite. of its
need to consume, no matter the cost,

Recent history only serves to reinforce our misgivings, Pursuant
to the histor;' of the last nine months (read: 9/1 1) and the
heightened Palestinian Intifada, Beirut's post-war project has
around to an almost total standstill. The place’s mute Tounda-
tions, silent machinery. wide and vacant streets, eonceived
within an upbeat ecconomy and vast visual culture ol globaliza-
tion, seem these days unrealistically, even hopelessly optimistic,
utopian. naive. The city’s best days may well lay behind it its
future yesterday's. Furthermore. the wartime history recalled by
the events of 9/11 brings two thoughts inescapably to mind:
first. that everything economic is political. particularly in this
most partisan of geographics, and second, that the globalized
exchanges between First World and Third do not move
exclusively in one direction. Our future too may be another’s
yesler(luy.
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